THE DRAMA: TRAGEDY

'  It is a moral shgck which paralyses Hamlet and
divides his mind. The difference between Shake-
speare and Marlowe becomes clear in those^ plays
where Shakespeare is most obviously the disciple
j of his young predecessor, and taking over from
I him as heroes the ambitious, unscrupulous, ruthless
! Machiavellians*, Suffolk, Margaret of Anjou, Clifford,
" Richard, Duke of York, they rise above one another
in a crescendo of shrill ferocity and ruthless ambition
till the limit is attained in 'the bloody boar', Richard,
Duke of Gloucester and later King of England. But
Marlowe is in as close imaginative sympathy with
these aspiring heroes, whether Tamburlaine or Dr.
Faustus, as on one side of his nature Milton is with
the dauntless Satan. Marlowe1 was himself in desire
and dream, at any-rate, one

v JStill climbing after knowledge infinite
f And ever moving with the moving spheres,

sympathetic with the soul which exults in the thought

(All things that move between the quiet poles
Shall be at my command.

To Shakespeare this type of character is, when all is
said and done, a monster:

1 Of a play one may say as Aristotle does of a speech that it is the work
of three factors, the author, the subject, and the audience. Miss Ellis-
Fermor in. her interesting study si Christopher Marlowe (London, 1927)
has treated his plays as progressive expressions of his thought about life,
which is just what a good deal of Shakespeare criticism to-day finds fault
with in the nineteenth-century criticism of Shakespeare. In expressing his
own thought and feeling Marlowe has to remember both what his
audience will expect or tolerate and the tradition embodied in the story
he is dramatising. If Faustus is finally handed over to Lucifer, that need
not be taken as evidence of the failure of the poet's own freer thought.
Neither the story nor his audience would have permitted of any other
close. The poet's sympathies are not entirely at one with the dramatic
rendering he gives of the legend. But he could not in the sixteenth century
either defy Lucifer with Manfred or save Faustus with Goethe.
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